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When Color Takes on Structure

A Formative Note on Ecological Time, Skin, and the Structuring of Shadow

Sunkyung Ji

There are moments when color seems to tell the direction of form before anything else does. Small clues
begin to appear through changes in color: where an object leans, where it comes to rest, and with what
density it should be placed. The pale green of a fruit just before full ripening, a surface before redness arrives,

or traces left on a skin after it has completed its protective function all hold thin layers of passing time.

Color that changes with light and humidity does not stay fixed in one place. It remains on the surface of an
object, while also revealing the time inside it, the conditions it has passed through, and a state that has not
yet fully arrived. At times, color creates thickness. At times, it gives direction. At certain moments, it marks

the place where form may begin to emerge.

Skin holds that color for a while. Shells, packaging materials, thin membranes, and folded surfaces have
already passed through certain functions, but they do not disappear immediately. The time spent wrapping,
protecting, and carrying remains in wrinkles, pressed marks, small gaps, and edges. These traces are cut,

layered, raised, and moved into new relations.

Shadow arrives a little later. It is a trace left by light that has already passed, but it has not completely
disappeared. When it is hardened, layered, or placed apart, shadow begins to appear as another surface, no
longer only the darkness behind an object. A resin-like solidified shadow becomes a fragment of time that has

stopped while flowing, creating a clue for another form beside the object.

Holes and gaps, joints, repeated arrangements, and thin supports become places where these traces can
remain. They do not close color, skin, and shadow into a fixed meaning. They hold them for a while, so that

they do not disperse too quickly or become too easily explained.

Color arrives first, skin wraps the time that has passed, and shadow materializes late. Things that have
arrived at different speeds briefly find their positions within a structure. [ look at the moment when color

moves beyond surface and comes closer to structure.
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